














~| 


it 


4 


; 


HAIN 


a 








ee I mee 
————- 





TREASURE GEMS « 


THE ELEVENTH EDITION 


The Cooperative Annual of the 
Amalgamated Printers Association 


1981 


Assembied at the Pumphandie Press 


Fert Wayae, tnd. 





Produced in an edition of 100 copies 


of which yours 1s copy 


No 081 


EARLY AMERICAN TYPE FOUNDERS 
AE 


This listing of America’s first type founders was 
provided in The Inland Printer for May 1889. 


Chistopher Sauer Germantown 1735 
Mitchelson Boston 1768 
Buell New Haven 1769 
Baine Philadelphia 1790 
Binney & Ronaldson Philadelphia 1796 
White & Wing Hartford 1810 
Bruce New York 1814 
Lothian New York 1822 
Hager New York 1824 
James Conner New York 1826 
Johnson Philadelphia 1833 
Dickinson Boston 1847 


CONTRIBUTORS 
In Order of their Arrival 





Charles Phillips 
Robert Merrill 
Jim Doletzky 
Egdon Margo (2) 
Fred Liddle 
Wiltliarn Greer 
Murray Cohen 
Jane Roberts 
Eugene Remignanti 
Ben Buliwinkle 
J. Ed Newman 
May Langridge 
Frank Thatcher 
Job Watts 
Herb Harnish 
Eugene Richardson 
Dick Fleming 
William Wallace 
Guy Botterill 
Cari Masson 
Stanley Cousins 


Dave Greer 


Charles Bush 
William Bogardus 
Duane Scott 
VM/illiam Maccoun 
Mark Gibson 
Clifford Leonard 
Seorge Wanzug 
Laurence Hines 
Charles Hinde 
Dave Churchman 
Stephen Saxe 
Robert Long 
Frank Anderson 
V/alter Long 
Harold Bacon 
Phillip Cade 
Stanley Kroeger 
Elizabeth Nevin 
Ell ott Ruben 
William Eddy 
Frank Seamans 


Ufilliam Greer (2nd) 
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Ghee Fimumes Fess 
1903 Grandview Guenue 
West Drtsmouth, Chio 45662 


She kiss of the sun 
COS for pardon . 
She song of the birds 
for mirth; 
One is newer God s heart 
ad ma garden vy 
Shan any where else 
on Carth! 
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COLOR IT PSYCHEDELIC 


[) ADD ZEST so as to temper the ohysicat agony 
i} of moving a ton or more of letterpress, paint 
the parts as they are disassembled and scattered on 
the floor! As part of such a project in 1979, | used 
several cans of pressurized paint in bright colors; 
and, indeed, the 10x15 Chandler & Price of 1907 vin- 
tage blessomed forth into colorful glory! 








The fly-wheel ond the large pulley are both multi- 
colored ond somewhat resemble wheels on o circus 
wagon. Admittedly, some visitors are not interested 
in the finer details of printing, but all are fascinated 
by the hypnotic movement of press parts so easily 
distinguished by their individual bright colors! 


When painting, the bearing surfaces must be pro- 
tected, but that is easily done with masking tape; 
and, af course, the bed and the platen should also 


be covered. CR] 


Robert H. Merrill, Indianapolis « A. P. A. 500 
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hen my Dad and Mom were first married, they lived 

with my maternal erandparents, four doors awayfrom 
where my father was having a house built for his new bride. 
I was just starting to walk when it was finished, so I don’t 
remember too much about ‘moving in’ day, however some 
of the other things remain vivid in my memory 


Everyone in our area normally started out by renting. 
‘Nobody’ borruwed money to build a new house in those 
days. In fact; what I so glibly call a house, was actually to 
be our future two car garage and was constructed with a 
temporary wall with windows where the car dours would 
ultimately be placed. Temporary walls(all corners were cut 
to save)formed a kitchen, bedroom,.a small clothes closet 
with one of those flush contraptions: with a living-dining 
room across the front. 


Of course we had central heating. | remember my dad 
bumping the door frame as he carried the soot-filled pipe 
out of the house. An uncle helped my father spread a trail 
of ashes from the living room to the shed when they took 
that cylendrical black beauty with the chrome rings out in 
the spring. You can bet that they were super cleaned before 
being brought back in in the fall. 


The old galvanized No, 2 wash tub served well. Thank 
goodness we had few visitors on Saturday afternocn in the 
wintertime. The tub was placed as close to the central heat- 
ing system as possible and filled with hot water from large 
kettles on the kitchen stove. It was on one of those win- 
ter days that [ learned to be more cautious. Much more 
cautious. And I’d like to offer this word of advice. Never 
stand with your back to the stove when you bend over to 
pick up the soap. A true story by Jim Doletzky 
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PURPOSES INTENT 
FETS 


WE WILL CONTINUE to publish original satire, 
especially pieces spoofing learned lumber, 1.c., pompous 
intellectual jargon and super-literary formalism, pillo- 
rying decadent bourgeois society and its manners. 
WE SHALL belabor and dispute psuedo articles, 
gnarled footnotes, deformed letters, twisted queries, 
unbookish effluvia, symbol searching, bafflegabble, 
psychobabble, mythic mazemaking, prosaic poetastings 
and similar happy infelicities with a devotion to the 
Johnsonian ‘tradition of Learn‘d wit’ 

OUR AIM’ to primarily mock the scholarly comm- 
unity, it’s four horsemen and sacred cows, who create 
learned edifices with their irrealities-1n a manner clearly 


scholastic and scribleristic. 








-~@ EGDON H.MARGO The Pasquinade Prefse 





There once was a Lady hand-letterer 
Who thought of a program to better her, 
She hand-lettered each of the parts she could reach 


She bosoms, the navel, etceterao~ 
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Cone into print \ 
by Lodon Margo \\ 
who loves forms, 


especially letter forms. \\ \ 





I must admit that I’m flat- 


by acouple of contributors to — 
Treasure Gems 10 as the origi- 
nator of this worthwhile 
‘project. Everybody needs to 
be stroked and I’m no excep-— 
tion to the rule. However, it 
was Bill Greer who then 
picked up the ball and made 





Fcc Gems the resounding success it is today. 


By the force of his enthusiasm and personal 
example, Greer gradually built up participation — 
in our cooperative annual to a point that the tenth 
anniversary issue contained pages from 46 members. 


_ Just think of it: almost one third of the member- 


ship participated in the 1980 number! © 
In contrast to the healthy 46 leafs of TG10, the — 


~ first number contained a mere 11 contributions. In 
addition to my own leaf, there were sheets from — 
Ben Bullwinkle, Marge Clelland, Greer, J. Hill 
-Hamon, Dave Peat, Howard Radcliffe, Guy Storer, 
the late Dick Ulrich and Lillian & Parker Worley. 


The cover was pedestrian at Age ‘Grey covet stock 


tered to have been recognized __ 


printed in black ink: ‘“‘Amalgamated Printers’ 
Association/1971 YEARBOOK." 

A few years ago, at Bill’s request, I sent hima 
spare copy of that slim first volume. In no time at 
all, back it came; the original ugly staples had been 
replaced by the beautiful plastic binding Bill has 
used on all subsequent issues and beneath the orig- 
inal logo was printed the words ““TREASURE 
GEMS Number One/Fred Liddle, Inceptor.’’ I was 
and still am at a loss to adequately express my 
gratitude to Bill for this kind gesture. 

Treasure Gems has come a long way from its 
humble beginning and we owe it all to Bill Greer 

.. with a big assist from Jane Roberts. But the 
baton has now been passed to Herb Harnish. Herb 
has been a regular participant in the annual and 
has promoted it enthusiastically in the monthly 
bundles. We owe it to Herb—and to Bill—to con- 
tinue our support for Treasure Gems. Maybe this 
will be the year we reach the 50 leaf mark 


CRO 


Tuis LEAF for Treasure Gems 11 has been handset 
in Garamont and printed on a C&P Pilot by Fred 
Liddle of 404 Erie Avenue, Tampa, Florida 33606. 
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Printed |. p. for 
Treasure Gems 
February, 1981 
Wilham Greer 
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What you do 
when you have nothing to do 
shows what you are! 





N. B. Keep your eye on 
PRINTING. It ranks high 
as a prescribed activity. 


What you do 
when you have nothing to do 
shows what you are! 





ee N. B. Keep your eye on 
rinted I. p. tor | 

Treasure Gems : PRINTING. It ranks high 
February, 1981 as a preseribed activity. 


William Greer 
= 
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My Favorite Cut 


The year was 1925. My Prized possession 

was a 3 X 5 Kelsey and one cut which I 

purchased from Kelsey Co. As a youthful 
entrepreneur, | printed a business card 
featuring the cut, calling myself “The 
Colonial Press’’ ! used my father’s store 
for my address. At first, | purchased my 
stationery from Woolworth’s for 10 cents 
a box and personalized it for my clients. 
As my business grew, | ordered stationery 
by the case from Butler Brothers, a large 
wholesale house. My volume increased so 
much that Butler Bros. sent a sales rep to 


call upon The Colonial Press. 


As the sales rep walked into my father’s 
store, he looked around, then asked my 
Dad, ’Where is The Colonial Press?” Dad 
called me in from the back room and he 
introduced me as the Proprietor of the 
Co. The rep was astonished. Could a boy 
have developed a thriving business with 
just a 3x 5 press, 3 fonts of type, and one 
cut? Yes, | did and here | am fifty-six years 
later, still printing & fondly remembering 
“My Favorite Cut” 


Murray A. Cohen 
AAPA, MAP, APA 491 





A long=term project nm my shop ts clean= 
ing nk=encrusted old type with an ultrasonic 
cleaner, 1 pint size, from Edmund Sctenizfic 
Cu, Barrington, N.F. 08007. The machine ts 
made in other sizes, but this one 1s just right 
for type and cost about $100 two years ago 


It works by cavitatung cleaning liquid at 
80,000 cycles per second, which loosens gunk 
from objects immersed m it. The company 
recommends using an ammoniated detergent 
mixed with 20 parts water 


Household detergents work, but a comb 
and brush cleaner, Ship=Shape, marketed by 
King Research Inc, 112=14th St., Brooklyn, 
NX 1ieig 2 have found best. 


OTHER EQUIPMENT NEEDE®D 


Several stainless steel tea strainers, tivo 
containers for rimse water, paper loweling or 
lintless cotton rags, and tweezers m case type 
tips out of the strainer 


SrfLeC GY S2Le 


Put 1 tablespoon Ship=-Shape and 13 cups 
hot (st won’t work with cold) water in the tank 
and switch on to mix. Put m tea strainer of 
type. Check progress in a minute or so. ‘Rinse 
twice in hot water Like dishes, warm type 1s 
easter to wipe dry If some remain dirty, do 
over. Liquid will clean even when murky but 
wt must be hot. Change rinse water often. 


IS JT WORTH THE EXPENSE 


True, an ultrasonic cleaner wrll cost you, 
but the detergent is cheap and will not burn 
hands, 1s a neat, safe and fairly quick meth= 
od, and 1s especially good for fine faces and 
shaded type. The heading and body type used 
here have been cleaned thus 


Bi ee ee Oe Oe Ot Oe ee et es 
Handset in 35 pt. Ornamented No. 23, 12 pt. 
Venetian, and 8 pt. Ronaldson Oldstyle No. 

q 225. Thanks to Nancy Burnell who said, ‘‘Try be 
q Ship-Shape, it cleans almost anything.”’ » 
4 OLD-TIME PRINTING % 


JANE W ROBERTS, PROP. 
= 151, Fitzwillam, New Hampshire 03447 
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Ink Echoes 


“FROM BEYOND A JERSEY HILL, COMES AN ECHO OF GOOD.WILL” 


P O. Box 572 Pocono Pines, Pa. (18350) 646-3838 


BY WAY OF INTRODUCTION 


Waay back in May, 1940, I joined the United A. 

AY) WiaP. A. and became an active publishing mem- 
peVvAaBSeber in the amateur journalism ranks. and for 
seven years I published ‘‘ INK ECHOES, ” my paper. 

Twelve years later, in January, 1959, through 
the sponsorship of my friend, that great hobby printer 
‘Tard ”’ Northrop (God rest his soul) I became active 
again as a member of the Amalgamated Printers Asso- 
ciation, my membership number, 59, and I published 
“INK ECHOES ” for two years. 

I then drifted away from A. J., but I have now 
after thirty-odd years since my inception into amateur 
journalism again joined, and renewed membership into 
two A. J. associations, and will again strive to be an 
active publishing member. 

I hope you will enjoy my ‘‘ INK ECHOES, ” 
which will appear in the bundles in the coming year 
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QS GENE REMIGNANTI | 
| P. O. Box 572 Pocono Pines, Pa. (18350) 


No. 59 
. Lake Waome 
THE SPIRIT OF AMATEUR JOURNALISM 


“ I am the voice of one who strives, not for 
wealth of earth, for sordid gain lasts but a life- 
time, but Iam one whose higher aim may light 
the pathway to eternal glory. 

A parchment, once but bare and blank, now 
fills, as dripping from my pen. a cavalcade of 
words, my deepest thoughts. blaze forth, for all 
to see and read, the pouring of my heart in bold 
relief. 

Sometimes I am not quite deft. and crude 
my efforts are, but out into the light, the reveries 
locked in the darkness of my soul pour out, and 
shoot across the sky. to flash, but for a while, or 
last forever, in the niche of fame. 

And when my work is finished, by lowly 
pen or stick of type, my gaze in admiration rests 
upon my masterpiece, and no man, no matter 
how bitter his criticism, can take away the joy. 
and pride within my breast for my achievement, 
for I am the Spirit of AMATEUR JOURNALISM, 
and my Master has spoken !°’ 


Edited and Published by 


&: Ink Echoes 


Gene Remignanti 
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Ink Echoes 


“FROM BEYOND A JERSEY HILL, COMES AN ECHO OF GOOD.WILL” 


P O. Box 572 Pocono Pines, Pa. (18350) 646-3838 


BY WAY OF INTRODUCTION 


ay back in May, 1940, I joined the United A. 
ba Vig P. A. and became an active publishing mem- 
peVvameber in the amateur journalism ranks. and for 
seven years I published ‘‘ INK ECHOES, ” my paper. 

Twelve years later, in January, 1959, through 
the sponsorship of my friend, that great hobby printer 
‘Tard ’’ Northrop (God rest his soul) I became active 
again as a member of the Amalgamated Printers Asso- 
ciation, my membership number, 59, and I published 
“INK ECHOES ” for two years. 

I then drifted away from A. J., but I have now 
after thirty-odd years since my inception into amateur 
journalism again joined, and renewed membership into 
two A. J. associations, and will again strive to be an 
active publishing member. 

I hope you will enjoy my ‘“ INK ECHOES, ” 
which will appear in the bundles in the coming year. 









Suk Erhoes 
Edited and Published by 
GENE REMIGNANTI 
P. O. Box 572 Pocono Pines, Pa. (18350) 


THE SPIRIT OF AMATEUR JOURNALISM 


“ I am the voice of one who strives, not for 
wealth of earth, for sordid gain lasts but a life- 
time, but I am one whose higher aim may light 
the pathway to eternal glory. 

A parchment, once but bare and blank, now 
fills, as dripping from my pen. a cavalcade of 
words, my deepest thoughts, blaze forth, for all 
to see and read, the pouring of my heart in bold 
relief. 

Sometimes I am not quite deft, and crude 
my efforts are, but out into the light, the reveries 
locked in the darkness of my soul pour out, and 
shoot across the sky, to flash, but for a while, or 
last forever, in the niche of fame. : 

And when my work is finished, by lowly 
pen or stick of type, my gaze in admiration rests 
upon my masterpiece, and no man, no matter 
how bitter his criticism, can take away the joy. 
and pride within my breast for my achievement, 
for I am the Spirit of AMATEUR JOURNALISM. 
and my Master has spoken !°’ 





Gene Remignanti 
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It Pays to Advertise? — 





Printing by hand, 
Printing by steam, 
Printing from type, 
Or from blocks -- by the ream. 


Printing in black, 
Printing in white, 
Printing in colors, 
Of somber or bright. 


Printing for merchants, 
And land-agents too; 
Printing for any 
Who've printing to do; 


Printing for bankers, 

Clerks, auctioneers, 
Printing for druggists, 
And dealers in wares. 


Printing for drapers, 
For grocers, for all 
Who want printing done, 
And will come, or say, call. 
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bY; 
Printing of pamphlets; ts 
Or bigger books, too; oa 
In fact, there are few things 
But what we can do. 
Printing of placards, 
Printing of bill, 
Printing of cart-notes 
For stores or for mills; 
of tg 
Printing of labels, a 
All colors or use, sirs, i, 
Especially fit for ae 
Colonial producers. me 
bs 


Printing of forms-- 
All sorts you can get-- 
Legal, commercial, 
Or House to be Let. 


Printing done quickly, 
- Bold, stylish, or neat, 
At Printing-office 
On ..-..__-_- Street. | fy 





This doggeral was sequestered from Ringwalt’s - American 
Encyclopaedia of Printing, published in 1871. These pages were 
printed for fun at The Twombly Press by Ben Bullwinkle APA284 

Especially for Treasure Gems, 198! 


Do It Yourself 


/\ MONG MY HOBBIES there 


are two that | share with the Father 
of Treasure Gems, Mr. Fred Liddle: 
Printing & Beer Drinking. S ncel re- 
tired ithas become ncreasingly more diffi- 
cult to pursue these interests with runaway 
inflation & afixed ncome. After the Daytona 
500, Hlilb ly ded came by & he helped a lot. 

Wall,’ he sa d, ‘I doan’t know nawthin bout 
p rntin but! kin sho mek hoambrew!’ 

And now so can |. Three gallons costs ess 
than two six-packs— and hit’s better, too!’ - 
as my old buddy so aptly said & hit IS—too! 








Gems, Numbers & Names 





fr H A\T Suggestion I gave the coordina- | 


tor last year went over like alead bal- ° 
loon. | still think we should call this Annual 
LIDDLE TREASURE GEMS in honor of its 
originator. <= Bob Hill gave some interesting 
info on APA numbers in his ’80 page. Ward 
Schori & Jd. Ed wish members would include 
their name & address. Many’s the time I’ve 
wanted to compliment a member's offering 
but when | sought the skilled printer’s name 
alll could findwasa meaingless number. Now 
I’m proud to be N&. 297, but whoenell ELSE 
knows it or even cares? Sign NE. &name, ok? 


Tromped out ona 5 x 8 PEARL for the 1981 


LIDDLE TiEAesURE GEMS 


By APA 297 - whonells HE? - Jd. Ed Newman 
129 S. Cory Dr. RR 2, Edgewater, FL 32032 
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Remernber when... 





Five Cents bought a double dip; 





A good cigar; 





The Sunday edition of the Star; 


A jitney ride; a greeting card; 





A chocolate bar; 





And life was simpler by far? 





Then Pearl reigned placid and serene, 


The Queen upon the printing scene, 





Poem, Design and Handsetting by May, 
_ Printing on our foot-pedalled Pearl by John. 
| May Langridge APA 493. 








Frederic W. Goudy 


Creator 
of 
graphic 


treasures 








S I look back on the events of almost 
half a century, | maintain that for 
the greater portion of my work | 

have attempted not merely to follow prece- 

dent, but have tried also to add something of 
myself. It has always been my hope with 
each new type that the reader might discover 
in it a new degree of beauty, legibility or 


9 


From Goudy’s Type Designs 


distinction, 






rAka Monotype Company 
suggested that the Company 
might bring out a type after I 
had passed on, to be called 
‘Goudy Thirty,’ this design, 
which | had been working on at 
odd times, Struck me as partic: 


ularly adapted to the purpose.” 


This small eACemonal to cAmerica’s 
greatest Typographer was prepared for 
the, 1981 Treasure Gems by 


THE FRANKLINIA TREE PRESS 
FRANK THATCHER, APA 480 


FAIRFAX, VA. 22030 


A PRINTER OF MEXICO 


Don Juan Pablos, first printer in America, 
(1490-1560). Don Juan Pablos was born in 
Brescia, Italy, late in the fifteenth century 
and, as an apprentice, entered the services of 
the house of Crombergers, printers, at Seville, 
Spain. Not much is known of his early hist- 
ory. The Cromberger printing establishment 
was owned by two Crombergers, Jacob, the 
father, and his son John. It was the latter 
who agreed to establish a branch office in the 
New World, and it fell to the lot of the Ital- 
ian boy to be compositor and manager of the 
new press. It thus came to pass that an Ital- 
tan discovered America, and an Italian be- 
came its first printer. 

Pablos, accompanied by his wife and a 
pressman named Barbero, with his precious 
type and equipment, left Seville in 1535. The 
first book to appear from his press, and of 


course, the first book ever printed in Amer- 
ica, was a schoolbook, Escala Espirttual para 
Llegor al Crelo (Spiritual Ladder), written by 
San Juan Climaco which appeared in 1537. 











KE A cameo of an early printer done on damp 
* esq) paper expressly for Treasure Gems 1981 by 
= Job Watts at the Portage Press. APA 400 
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Goudy Thirty Face Drawn In 1932 


Goudy Thirty, last of the types designed by the 
great American type designer, Frederic W Goudy, 
and recently introduced by Lanston Monotype 
Machine Company, is actually No. 111 chrono- 
logically in the listing of Goudy types. It was orig- 
inally drawn in 1942, at which time the decision 
was made to release it after Goudy’s death, which 
did not occur until 1946. 

Even the mighty are plagued by typos. This one was found 


in the Inland Printer for April 1953. Headline date is ten 
years ahead of the text. 


Did You Know ? 


aizhe United States Patent Office 
£ issued Design Patent To. 1 





on November 9, 1842 to one 
George Bruce of New York City for 


a printing type face design. 


Designs could not be protected by 
patent in the United States prior to 
August 29, 1842. 





frem Herb Harnish, Pumphandle Press 
Fort Wayne, IN 





Leading to fool the eye 
é 


Recently, I made some APA letterheads, and was 
disturbed by the apparently uneven spacing of the 
lines (as in fig 1, above). It looked as if a stray two 
point lead had snuk in betwixt lines two and three. 
I checked: none had. But that pair of lines indeed 
seemed tighter than the other. I reassembled the 
form, throwing in an intentional two point lead to 
balance that illusory one (pray consult fig 2). The 
effect was good. Ordinarily one would not have to 
resort to such chicanery. But here, the position of 
the risers and descenders, as also the open spaces 
in the initials, had produced a spurious irregular- 
ity that could be overcome Luckily, both factors 
worked in the same direction and needed one cure 


¥ Eugene Richardson, APA 440 
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OUTDATED LINCLEUM BLOCKS 





These three blocks turned up not long 
ago in an old receptacle in which I had 
hidden them shortly after I had cut 
them in 1987 They have suffered some 
bruises, aS you can see. But I’m kinda 
gratified tc find that they still print. 
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age gallies | ten d legue 

— Your paste be vermin’s epoil. 

| May all: your devils ile be x 

: ee Yet. look to wee for bread; ee 
. “And 1 nay. you: ne've feom. dats be foe oS 

oe = Until ts ve > dead - ‘dead - ‘dead - ee 








: L <o poem comes on a nee ik che aie Lee 
‘Songs of the Press and Other Poems, edited ee 
Timperly, published in London, 1845, by Fisher, = 
Son, & Co., Angel Street, St. Martin’s-Le-Grand. 
<5 - Evidently, even in those days, printers were 
ntagonizing poets by allowing typos to creep into = = < 
sublished poetical works. So, what else is — 

| Done by Dick Fleming, APA 489, Caulfield, Mo ) 65626 











ie could I find 
encapsulated the whole 
vast range of human 
experience and also be 
witness to the human 
ability to struggle and 
cope with the greatest of 
challenges? 

No matter how many 
years lam given, I will 
die knowing that Ihave 
been a vital part of life 
at its most intense - 
because Iam a nurse. 


Dedicated... 
With love and admira- 


tion to my wife, Marge. 
the best nurse, I know! 
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WILLIAM W. WALLACE W | 


304 ELMHURST DRIVE WW 
ST. CHARLES, Mo. CR S 
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Of all the types in a printer’s hand, 
Commend me to the Amperzand, 
For he’s the gentleman (seems to me) 
Of the typographical companie. 
O my nice little Amperzand, 
My graceful, swanlike Amperzand. 
Nothing that Cadmus ever planned 
Equals my elegant Amperzand! 


Many a letter your writers hate, 
Ugly Q with his tail so straight, 
X, that makes you cross as a bear, 
And Z, that helps you with zounds to swear 

But not my nice little Amperzand, 

My easily dashed-off Amperzand. 

Any odd shape folks understand 

To mean my Protean Amperzand! 


- 


Nothing for him that’s starch or stiff; 

Never he’s used 1n scold or tiff, 

State epistles, so dull and grand, 

Mustn’t contain the shortened and. 
No, my nice little Amperzand, 
You are good for those who’re jolly and bland , 
In days when letters were dried with sand 
Old frumps wouldn’t use my Amperzand! 


But he 1s dear in old friendship’s call, 
Or when love is laughing through lady-scrawl, 
Come & dine, & have bachelor’s fare. 
Come, & Pll keep you a round & square. 
Yes, my nice little Amperzand 
Never must into a word expand, 
Gentle sign of affection stand, 
My kind, familiar Amperzand. 


&S 


Originally published in Punch, found in Ringwalt’s 
American Encyclopaedia of Printing, 1871. TYPE Van Dijck 
(Italic cap Q is American Garamond) & Spectrum. 
Printed on a 5x8 Baltimorean No. 13 hand press by 
Guy Botterill at the House of Type. 


ACROGRAPHY 


... along forgotten process 


IDI?@: 


In a book, “An Outline 
of the History of Print- 
ing, R.A. Peddie wrote: 
“Occasional books occur 
with illustrations by un- 
known processes, such as 
acrography, which was 
probably a method ofsur- 
face printing etchings.” 









Actually, this was relief print- 
ing, not surface printing. No 
etching was involved. More 
commonly called the “chalk 
plate” process, it was used by 
newspapers as an inexpensive 
way to print illustrations and 
cartoons before photo-engrav- 
ing was invented. 


A chalk coating 1s applied to 
a metal plate.* After tracing 
a drawing onto the chalk sur- 
face, gravers are used to cut 
the lines into the chalk down 
to the bare metal. Loose par- 
ticles are brushed off. After 
warming the plate a casting 1s 
made in a stereotype box, the 
same way that mats are cast. 


*Details are given on the back of this sheet. 


Preparing a Chalk Plate 


based on instructions in “Practical Art” a book by 
Manuel Rosenberg, Art Mgr., Cincinnati Post (1924) 


oe ee Se 0 


THE PLATE should be of steel, about 1/8-nch thick, 


smooth-ground on both sides and blued in heat. 


FORMULA FOR CHALK COATING: 1 quart each of 
Barium Sulphate, Eng. Precip. Chalk,* and Chima Clay 

Mix, dry, in a crock or other earthen vessel. Add 1 table 

spoon of silicate of soda, and mix with water to about the 
consistency of sorghum. 


PLATE PREPARATION: Pour the mixture on the 
plate and let it settle for 10 minutes. Bake the plate in 
moderate heat until thoroughly dry When properly baked 
the top will curl up im a sort of filmy crust. This must be 
removed and the chalk smoothed down to about the thick- 
ness of 3 sheets of tagboard Then remove chalk “around 
the plate’s edges to create a 1/4-1nch border to serve as a 
shoulder for the casting bars. 


*Evidently abreviation for English Precipitate Chalk, 
though any pure chalk should serve as well- 


—-—@}-__—_ 


a. 
Carl & Evelyn Masson The Lantern Press 
795 Lincoln Street, Dedham, Mass. 02026 
A.P A. NO. 510 
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I do the very best I know hoe, 
the Gery best J can, and JI mean 
to keep on doing so until the end. 
Sf the end brings me out all right, f&hat’s 
said against me fron’t ant to anything, 
Sf the end brings me ont frrong, ten angels 
strearing J fas right ould make no Dif- 


ference. ; A. Lincoln 


STANLEY COUSINS A. P, A. No. 431 
1981 TREASURE GEMS 
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FINAL check of our type speciméns show- 
ed that-all the type was identified except 


for the Sans-Serif faces. Since many of 
them had been erroneously labeled by their owners, 
| continued to call them by the name. shown on the 
case. A clue to the real identity of a few of them 
came from marks, such as Hansen's unmistakable 
angular nick mark, or a complete showing of the 
upper & lower case. 


or 
“a < 
ms 
Ore 
ae 
HOUAUNUUHDUDOORUNUSPOCEUUTUGAENCSOARUOLAGHUASUGUEN ORUULADGSUGSUDDDANSOUDED CORN TURUSHRSCHEDDUCUAOONUSESUSUGAOURUGHOUDDETOUOEGRNAGUNUONIGNSUSORONUURGOACCCUOCUGEDOSUCLONODNOOCUOONGEULODUDCURNUSSRGOAURUDEONGUGUDNGREONTEDODNGRTT 








E| Not readily apparent, when all caps are used, 
: was the fact that all these modern sans-serif faces 
: had their own, individual, character when used with 
their lower case. 

E The lower case letters which are real give-aways 
are a, e, f, g & t+ Caps to watch are G, M, O & W 
(the astute typophile now recognizes this face as 
10 Point, Linotype, Vogue Medium - 1772 - Right?) 

Some foundries went to the extent of casting 
alternate letters for the most noticeably different 
characters. They could then be interchanged to 
give the desired look of a Cable or a Spartan. 

The most trying task was identifying a face 
where only a partial line of display, in a type speci- 
men book, had none of the letters shown. Then, my 
only alternative was to set the same phrase in the 
exact size, as shown, and compare a proof for both 
spacing and obvious differences. Even though they 
matched, it was not a certainty that they were the 
same. 

These are the extremes to which a collector will 
go, so that he may say, "I have a font of 14 pt 
Bernhard Gothic Heavy" Before, it was "14 pt 
Sans-Serif Medium." 

This font has alternate e, M & W 
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Printed by Dave Greer at The Pilot Press, 183 Limekiln Road, Ridgefield, €T 05877, April 1981 
Electrotypo face, Linotype Border 12220, Twinklers by Chicago T.F. 30 pt. Mackellar Lining 
Gothic & 36 pt. Elzevir Gothic Cap. A. 
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PONY NY EXPRES 


SAINT J OSEPH, MISSOURI. 
TO CALIFORNIA 
In 10 Days or Less 


WANTED ag 


Joon Skinny, Wiry F ellows. 
not over eighteen. Must be expert 
riders, willing to, risk death daily 


Orphans preferred 
@ages $25 per week. 
Apply PONY EXPRESS STABLES 
saint Joseph, Missouri 








7 Ee LIKE the Old Poster look. 





& none of that petal old wood 
type- keeps 1 m y posters small. But 
miniatures are > not so bad. I em 
i A miniature like on 
bo! Sbyeris sig My wife tears ‘ 
the edges in an irregular pattern, 
antiques the edges, & I glue them 
to a wood plaque of a size to take 
it nicely. 

_ Hang them on a wall, use 
them ; as gifts; or, maybe they are 
saleable to help support your hob- 


by print shop. — 
For the 1981 Edition of “Treasure Gems” 
The PONY X Press of Charles L. Bush 
Box 115 Fairleigh Sta. St. Joseph, MO 64506 
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ONE'S OWN GLORY 





For each man carries 
within his own memory 
a special golden age. 
Then, when he 
beconves old enough 
' to seenr secure 
against rebuttal, 
he tends to make 
a shining legend 
of that tine. 


- GENE FOWLER 
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Ie A Book Plate I 


Ex Libris : 
The Beau Press 


AQ Private Printerp 





William Porter Bogardus 
Prop’t 


Cloister Cursive Handtooled 
ACE No. 493, but never 





~ seen by me in a type catalog. 
 36pt ABCDEFS 
— j0pt HIGHLEMNn 
— -24ptOLIRSTUVWH 
(PS hGabctidef ff fifi fiffighy 


CCCdDIS | 


kimnopgrssttuvyvwxyz.,3: 
!?$ 1234567890 ‘his type » 
was available from 12-72 pt. 


= az 
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Cloiter Cursive ACY No. 478 
“Chis beautiful face was shown in the 


1923 cA°@G catalog and was ca in a 


range of 6-72 point sizes. St was not pop- 
ular evidently, as it never appeared again 
and in 1950 all sizes were discontinued. 
ABCDE FGHIGKLMNOL 
IRSCUVDWXY LE$!?abcdef fff 
fiffiffighiklmnopgrstuvy wwxyz., — oe 
[234567890] () Gloister Jtalic lowercase 
seems identical, but even the swash caps 
are quite different. (Om. Greer has this 
face in sizes 10, 12, 14,16 & 18 point. e 
Printed for the ““Greasure Gems” of °8r 
my 8th consectitive contribution—since "74 


Duane GC. Scott, 8501 Lamar Avenue, 


~ Overland Park, KS 66207 5 Se se 
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BOTTOMS UP! 


A Tale About Antique Wood Type 


We don’t know who this 
chap was, nor the meaning 
| of his plight. Opinion has 
| it that he was a crooked 
| gambler who met a deserv- 
ing fate. What do you say? 
| Undoubtedly, he depicts a 
real person who somehow 
crossed the path of a long 
ago printer-engraver. 






This scene was printed es- 
pecially for Treasure Gems 
| with a wood engraving on 
| the back of an antique 10 
Zeige line pica Tuscan ligature ffl. 

: etsy Several other characters of 
this font were Dee and all are as true and sound 
as the day Page & Co., Greeneville, Ct. cut the letters. 


It has often been said that printers cut or engraved re- 
verses (a graver was used in this case) for commercial 
purposes. However, examples from a variety of fonts 
done by different craftsmen indicates that scenes about 





people who were a part of the daily lives of printers 
were often created just for the fun of it! A good exam- 
ple is our cut of a printers devil standing on a chair 

drinking from a bottle of gin stashed atop a type cab- 
inet. One assumes devils started young and did their 
level best to live up to the name. 


These bits of unique American folk art add an exciting 
dimension to the joy of printing. 





Handset in March 1981 with Goudy Oldstyle and dedicated to Bob 
Hill and Linda Warner for their service to APA. 





THE LIBERTY TREE PRESS 
Bill Maccoun, APA 395, Vallejo, Cal. 
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My old Ben-Franklin-Gordon came to me by 
way of a trade for a windmill. Yep that’s right, 
traded a windmill for it. Never in my life had I 
been that close to a printing press. What to do? 
Well first thing, a hundred years accumulation of 
lint, ink, mouse tracks, chewin’ tobacco, (used) 
and two coats of paint generously slopped over the 
whole smear had to be removed. 


Seraping and cleaning acquainted me with the 
mechanical and physical structure of the thing, and 
brought to light the worn shaft, the flattened cam 
roller, the egg shaped boss, the loose throw off lev- 
er, all due to the lack of oil for about thirty years 
or more. 


The worn bearing surfaces were bored out and 
bushed, the scored shaft was built up and turned 
to its original diameter, The press was painted 
what appeared to be the original color, which was 
hidden under a century of grime. It was in almost 
new condition the first time I fired 1t up, and has 
been kept that way It is wiped off with a soft rag 
after almost every run. It is oiled every day that it 
is used. The rollers are removed and washed at the 
end of the day Ink has never been left on over 
night. 


I am not sure but what the old press doesn’t have a 
soul. It is rugged, virtually noisless, and responds 
to any slight change in ink or make ready or pack- 
ing to make a better impression. 


My old Ben-Franklin-Gordon is a handsome mach- 


ame, and a joy with which to work. 
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Mark Gibson Prop. 
1816 Fairview Road 
Columbia, MO 65201 


Caslon 


12 Point (Old Size Designation: Pica). 


WILLiAM CasLon cut the pica size of his famous 
printers’ letter style in London 1n 1722 and the 
other sizes over the following decade, the whole set 
being announced and offered for sale 1n his first 
specimen sheet of 1734. The face became popular 
instantly, and Benjamin Franklin printed in Caston. 


10 Potnt (Old name: Long Primer). 


CasLON’s ORIGINAL designs were superseded by others attuned to 
changes in fashion emanating from France and Italy. By 1780 
his original molds were shelved, presumably forever. But the face 
having become quaint in the 1840’s, the Philadelphia foundry of 
McKellar, Smiths & Jordan obtained duplicate molds from Caslon’s 
heirs. Caslon Oldstyle enjoyed slow but steady sales until its real 
revival after 1890. Thus this type perpetuates the original cutting. 


8 Point (Old name: Brevier). 


Now uNFORTUNATELY no longer available are the sizes intermediate between 
12 and 10 point, called Small Pica, and between 10 and 8 point, called Bour- 
geois, for which the artist’s eye of William Caslon saw the need. Quoted matter 
looks best if set only one point smaller than the enclosing text. The intermediate 
sizes disappeared from hand-set foundry type in the Depression. If The Quilkin 
Press could find some, no matter how dusty, we would feel obliged to buy it to 
‘¢complete the series’ of this handsome, no-frills eighteenth century type once 
considered so essential by the old-time printers that they coined the rule-of-thumb 


“When in doubt, set it in Caslon and center it.” Italic figures: £$1234567890. 


LABELS in 6 point (Nonpareil), CAPTION in 60 point ( Five-Line-Pica). 


48 point, or French Canon. 


All Gaul in 3 
Quousg; tandem 


42. point, or Dutch Canon. 


Pudding lime 
VW olfe at Quebec 


36 point, or Double Great Primer. 


The White Knight 
Hlumpty Dumptys 


The Quilkin Press does not have the 72-point size of roman. No italic larger than 
48 point was ever available. Small capitals were cast up to 36 point until at least World 
War II; we lack the sizes larger than 18 point. All leads to any of the missing sizes or 
sorts would be greatly appreciated. 4/so: 6-point SwASH and most sizes of the LONG S. 


Double English, small on its modern 30-point body 


The Vicar of Bray), Sir 
Oh, Charlies my Darling 


24 point, or Two-L ine-Pica. 


CASLON OLDSTYLE 
labeled 471 when the ATF 
absorbed McK,Ss€&5 J in 1892. 


18 point, or Great Primer. 
AGAIN AN optical gap opens up be- 
tween 18 and 24 point; again a size 
recently discontinued: the 22 point 


(Double Pica), which wed dearly love. 


14 point, or English. 
WILLIAM CasLon took sensual pleasure in 
the curves of his capital Q’s, and he flaunted 
them in a famous Ciceronian quotation in his 
specimen sheets. Thus even the lowly Quilkin 
may speak of publishing its “Quousque tandems.” 


Iratic SwasH Variants AND Lone 8’s 


Compare these Lines of PLAIN and swash Italick: 
ABCDEFGHIJKLMNOPQRSTUVWXYZ © echkuwz gy 
ABCCDEGFFGHH FS KKLEMN OPQUR STUWY & chkvwx wr 


Judicious use of the swash variants converts Caslon italic from a plain book 
face into a charming announcement cursive, thereby obviating any need for the 
gussier modern scripts such as Park Avenue or Bernhard Fashion in our shop. 

The Quilkin Press has these variants in ten sizes, 8— 48 point, for example: 


The Quilkin Press 


cAnnounces with Pleasure 


Its cAquisition of a 


New (lew of Twine 
For Tieing Cformes 

4 ACHIEVE the eighteenth century Effect, 

capitalife all Nouns, fet level CAPITALS or 
level {mall capiTALs (often /etter/paced) for pri- 
mary Emphafis, frequently italicife for fecondary 
Emphafis, Appofition, or mere Whim, & confiftent- 
ly employ both Bnitifh Spellings and the Caroline 
long / A two- or three-line Initial, an occafional 
abbrev’d Word, and a fwafh (Gapztal ftuck in from 
Time to Time, ’t will but.enhance th’antique Effect. 


The Quilkin Prefs has the long /’s in 16 and 12 point roman 
and italick and in 18 point roman only. O for all t’other fizes! 


The Quilkin Prefs 


Clifford §. Leonard, Fr., Prop 


1507 GRANGER AVENUE, ANN ARBOR, MICHIGAN 48104 
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No Man is worth a grain of Salt 
If he is an idle Stone 











* * VILLAGE PRESS 60 YEARS * * 
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The Battleship Oregon 


WHEN I wasa boy, the U.S.S. Oregon was moored 
in Portland on the Willamette River as a floating 
monument. I remember looking down at it from the 
Broadway Bridge every time I rode the streetcar to 
town. I also recall at least two visits aboard, during 
the twenties, as a grammar school student and on 
my own. 

As a boy, I was impressed by the usual things, 
the gun turrets, the engine rooms, and the bndge. 
But there was also a feeling for history, of what 1t 
must have been like to have been a sailor aboard 
during the Spanish-American war or World War I. 

U.S.S. Oregon was launched in 1893, having 
been under construction for two years. She was 351 
feet long, had a 69 foot beam, a displacement of 
10,000 tons, and her top speed was 15 knots. Her 
main armament was four 13-inch guns. 

Asa comparison the U.S.S. Missount, a battleship 


commissioned in 1944, was 887 feet long, had a 


beam of 108 feet, a displacement of 45,000 tons, 
and a speed of 33 knots. Her main armament was 
nine 16-inch guns. 

Oregon saw action in Cuba at Santiago and in 
Asian waters during the Philippine insurrection 
and the Boxer rebellion. In World War I, she was 
flagship of the Pacific Fleet. 

Having outlived its usefulness, U.S.S. Oregon 
was decommissioned in 1919, and was to be sold 
for scrap. The people of Oregon were indignant and 
asked to have 1t moved to Portland. This was done 
in 1925 and she was open to the public for many 
years. 

She was dismantled in 1943 and the hulk was 
converted to a barge, then towed to Guam and used 
as a floating munitions depot until she ran aground 


on a coral reef. A sad end for a great fighting ship. 


Laurence Hines, His Private Press 
R.R. 3, Casa de Corte 
Sedona, Arizona 86336, APA. 504 








: 
O.. RAPID PROGRESS fre science 
now makes, occasions my regret- 
ting sometimes that I was born 


so soon. It is impossible to ima- 
gine the height to which may be 
carried, in a thousand years, 
the power of man over matter. 
We may perhaps learn to deprive 
large masses of their gravity, and 
give them absolute levity, for the 
sake of easy transport. Agricul- 
ture may diminish its labor and 


ee 


double its produce; all diseases 
may by sure means be prevented 
or cured, not excepting even that 
of old age, and our lives length- 


ened at pleasure beyond even the 


antediluvian standard. O that 
moral science were in as fair a 
way of improvement, that men 
would cease to be wolves to one 
another, and that human beings 
would at length learn what they 
now improperly call humanity. 


Bob Beko 


From a letter written to Joseph Priestly in 1780 


Bean Creek Press 
Charles H. Hinde, Sr. APA 508 
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1898 - GHIGAGO - 1892 


The original Ferris Wheel was designed by G. W. G. Ferris 
and constructed in Chicago on land reclaimed from Lake 
Michigan. The year was 1893 and the giant wheel was the 
premier attraction of the great Columbian Exposition. Even 
by today’s standards it was huge! It stood almost 300 feet 
tall, held up by two massive 140 foot steel towers. Thirty-six 
cars formed the perimeter of the wheel—each holding 60 
passengers! Each revolution took 20 minutes and the 50c 
fare bought two circuits, with a spectacular view of the 
Fairgrounds and adjacent Chicago. The cost of the wheel 
was astronomical, even for 1893—$380,000! 


This 72 point dingbat was part of a BB&S Series called 
“Midway Midgets.” Barnhart Bros. offered this, and those 
on the reverse side of this sheet, thru their 1925 catalog. In 
1900, a printer could buy the complete set of 35 dingbats 
for $5. 









TYPE NOTES Faces used,in or- 
der Umbra, Palatino Italic, Lady 


Text, Cloister Shaded & Racine. 
@- 8 Thisis Antique Extended. Be <= 





DAVE CHURCHMAN - APA 308 
68 INDIANAPOLIS @°°~ 





INDIANA’S FAVORITE CLUTTER PRINTER! 








Die Pearl on the other side was the 
first self-inking press made for amateurs. It 
was sold from about 1872 to 1876, and was 
available in 5x7, 6xo,and 7x11 sizes. 

I doubt whether anyone today has ever 
seen one. By 1876 it had been developed 


into the familiar treadle press we know to-_ 


day, and the 6x9 size was dropped. 

The full history of Golding & Co. and 
the life of William H. Golding will appear 
in print for the first time in PRINTING HIS- 
TORY, the journal of the American Printing 
History Association. The publication date 
of my article — fully illustrated — is uncer- 
tain, but about a year away. 


— Steve Saxe 
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WOOD TYPE VIGNETTES II 


m@ ANDERBURGH, WELLS & CO., early wood type 
manufacturer, was formed in New York and Pat- 
erson, N J., by Alexander Vanderburgh, Heber Wells, 

and Henry Low They bought the wood type making 
ee inventory of Ebenezer Webb, who had been a partner 
of Darius Wells, founder in 1828 of the American wood type industry 
Heber Wells was a son of Darius. 





Vanderburgh, Wells & Co. produced many designs and was a leader in 
wood type making until 1890, after which Heber Wells continued the ac- 
tivity under his own name. V W & Co. also made type cabinets, cases, 
reglets, etc. In my own collection there is a two-thirds case stamped ‘V- 
W & Co., 18 Dutch St., NY’ an imprint used from 1864 to 1897 


The examples of wood type shown here and overleaf are all from this com- 
pany, and thvs are anywhere from 91 to 117 years old--and still printing ! 
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Printed on a 6x9 C & M foot-treadle press 


Bob Long - THE PRIMITIVE PRESS 


445 Glen Court, Cutchogue, NY 11935 


Historical notes from American Wood Type 
1828-1900, Rob Roy Kelly; type identifica- 
tion from Wood Type & Printing Collecti- 


bles, Robert P Long 
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’ _., Design is no substitute for craftsmanship. For a 


book to be a work of art, however, it needs to be both 
well designed and well made ...”’ John Lewis 


$$$ Si —_—<e 


« .. that machine-made quality that always separates 
the mechanically made thing from that fashioned by 
the hand of man.” - Dard Hunter : 


of (CSD i ke 


Nothing can be taught, but everything can be 
learned. - Victor Hammer 


Rejoice in your labor! 


PAVOS 


As far as can be determined the first printing in 
Spartanburg was done in 1843 when the weekly paper 
the Carolina Spartan was established. In 19114 it 
merged with the Spartanburg Journal, Later on 
another merger created the Spartanburg Herald-Journal 
which is still being published. 


JDO 


In 1981 the Spartanburg telephone directory listed 
27 firms engaged in printing. Included are the firms 
of R. R. Donnelley & Sons, Band & White (estab. in 
1904), and nine instant printers. Kitemaug Press 
(estab. 1965) and the Wofford Library Press (1970) 


are not included. 


Printed by Frank J Anderson for 1981 Treasure Gems 
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Common Metric 
Equivalents 
(Approx.) 


Linch = 25 millimeters 

1 foot = 0.3 meter 

l yard = 0.9 meter 

1 mile = 1.6 kilometers 
1sgq.inch = 6.5sq. centimeters 
1 sq. foot = 0.09 square meter 
1 sq. yard = 0.8 square meter 

1 cubicinch = 16 cu. centimeters 


1 cubic foot = 0.03 cubic meter 
1 cubic yard = 0.8 cubic meter 
1 quart = 1 liter 
. . ] gallon = 0.004 cubic meter 
1 ounce = 28 grams 
1 pound = 0.45 kilogram 
1 horsepower = 0.75 kilowatt 


3 
1 millimeter = 0.04 inch : 
1 meter = 3.3 feet 
i meter = 1.1 yards : 
1 kilometer = 0.6 mile 
1 sq. centimeter = 0.16 square inch 
1sq.meter = 11 square feet 


1 sq.meter = 1.2 sq. yards 
l cu. centimeter = 0.06 cubic inch 


1 cubic meter = 35 cubic feet 
1 cubic meter = 1.3.cubic yards 
1 liter = 1 quart 
1 cubic meter = 250 gallons 
1 gram = 0.035 ounces 
i kilogram = 2.2 pounds 
1 kilowatt = 1.3 horsepower 
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i jive up? Well, that’s 
—5j a Bronzing Pad as 
shown in old type specimen beaks hike the 
H. C. Hansen one of June 1903. It was 
used in the printing of metallic colors such 
as gold, silver, and copper. The printing 
was done with an adhesive tint called size 
and then the powder dusted on to the wet 
size. The bronzing pad has a cavity in the 
top for the powder. It then passes through 
a valve and a sieve in the center of the fur 
bottom. The valve 1s adjusted by the screw 
at the end of the pad, and a sliding cover 
fits in the grooves at the top According to 





the catalog this pad saves a large percent- 
age of the bronze usually wasted. 








NE of the pleasures of printing for the 

annual Treasure Gems is searching 
through the back issues for 1deas on what 
to print. Although each one has been read 
several times they are fascinating to read 
again. Also I come across pages that I 
especially liked and really had intended to 
write the printer and tell him so. Some- 
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how I never got around to it. 





Printed by Phil Cade at the Juniper Press 
24 Ginn Road, Winchester, MA o18 Qo. 


TREASURE GEMS 


if ae ee siecete wrote his maxim today, 


lt caida delet read: 


You can fool ALL of the 
PELE some of the Time 
— and SOME of the People 


1 of the Time — And that s 


Sufficient 











it makes th hem m siic L 
the roof of your mout hi! 





SYAN KROESER 2854 SO. MILWAUSBREE ST. 
CENYVER, ee. Seats 
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BR ON 
PRINTING 


* 

Rodina: iaiani 
tory secondary color with lack 
and you will often find that 4 
i4 betler to use just one spot of 
colon on the pace. 


THE text pages of most books 
should be printed in black ink. The 
tendency of a young printer is often 
to try for novelty by printing with 
color rather than black, not realiz- 
ing that most types were not design- 
ed for anything but black on white. 
if, however, the job is somewhat aside 
from the usual run of books, a green 
or brown ink mau be substituted for 
black if the tint be omply dark to 
afford perfect 'egibility. 


PRINTING is fundamentally a selec- 
tion of materials already in existence, and 
an assembling of these different varieties of 
types and papers and ornaments, and it is 
the way they are assembled that counts in 
the effect. 


BRUCE ROGERS was the most famous book 
designer in America. The quotations are from PAR- 
AGRAPHS ON PRINTING [Dover, $6]. 


%* Printed [hopefully] for the 1981 edition of Creas- 
ure Gems> at the WEEKEND WORKSHOP PRESS 
by Elliott M. Ruben APA 457 
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N my twenties I quit the writ- 
ing and printing job because 
" [thought it was too slow, and 
went intothe business of collect- 
ing mazuma inthe world of com- 
merce. | 
I succeeded fairly well, but my 
head was always in the Guten- 


berg game. ---Elbert Hubbard 
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Mazuma: money; via Yiddish and Hebrew 
from Chaldean (!): ‘the ready necessary.’ 


‘Fra Elbertus’ Hubbard (1856-1915), dis- 
avowed American disciple of Wm. Mortris; 
but worth every hobby printer’s interest. 


At first Gutenberg was the one and only 
one in his town knowing what we know. 
At last, and too soon, we may be the only 
ones in our towns. 


Donz partly in Roycroft by W.D. Eddy 
who lacks mazuma, likes Hubbard, and 
looks Gutenbergian to folks in Tarrytown 
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BASEBALL TEAM 


. Andy dislikes the catcher 


Ed’s sister is engaged to the second baseman 


_ The centerfielder is taller than the rightfielder 
. Harry and the third baseman live in the same building 
. Paul and Allen each won $20 from the pitcher at 


pinochle 


_ Ed and the outfielders play poker during their free 


time 


. The pitcher’s wife is the third baseman’s sister 
. All the battery and infield, except Allen, Harry and 


Andy are shorter than Sam 


. Paul, Andy and the shortstop lost $150 each at the 
race track - 
. Paul, Harry, Bill and the catcher took a trouncing 


from the second baseman at pool 


. Sam is undergoing a divorce suit 
. The catcher and the third baseman each have two 


children 


. Ed, Paul, Jerry, the rightfielder and the centerfielder 


are bachelors; the others are married 


. The shortstop, the third baseman, and Bill each 


cleaned up $100 betting on the fights 


. One of the outfielders is either Mike or Andy 
. Jerry is taller than Bill, Mike is shorter than Bill. Each 


of them is heavier than the third baseman. 


Pitcher: 

Catcher: 

First Baseman: 
Second Baseman: 
Third Baseman: 
Shortstop: 

Left Fielder: 
Center Fielder: 
Right Fielder: 
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2nd Baseman 4 Se 
_Srd Baseman 0 ae ee 
ee EE Se ee 
peo ee ae eee 
__Center Field i ae eee 
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_ Married Oe ee hl 

_ Single woh 
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Frank cA. Seamans, ‘Prop. 
The Chick-a-dee ‘Print-a-ree 
“(P. O. ‘Box, 2 
Leeds, MA 01053 
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MARRIED 
SINGLE | 
HARRY 
ALLEN 
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Blest be the gracious Power 
who. taught mankind 





To. stamp a lasting image 
of the mind! 


Printed by Bill Greer CRABBE 1754 - 1832 
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TREASURE GEMS DEPENDS 
HELP | 


UPON ITS FRIENDS 
HELP | 





